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[bookmark: _GoBack]'A performance that doesn't give a shit about its own vague title' is the subtitle to the new show by Jetse Batelaan for everyone from the of age 12 and up. That title is (…..). That is nothing, not even a punctuation mark. You only call it that if you make theatre to raise the issue of theatre. (…..) runs off with all the theatre laws and agreements. Vintage Batelaan. 
The room is black. The sound of an approaching train merges into the pompous electronic chords of Les Trucs. It keeps on being dark. Sometimes the light goes on for a moment. Then we get to see an empty stage - (.....) was not the toughest job of theatre designer Theun Mosk. It can't continue like this, you think, and indeed all of a sudden there are people on stage. First a girl with a pink cardigan on and a long sling in black wearing a guitar on her back. Later a scooter with a boy with a beard and a green tracksuit arrives. They call each other Carola, Willemijn and Elias. Their names are also Carola (Bärtschiger), Willemijn (Zevenhuijzen) Elias (De Bruyne). These are actors that play that they are not actors.
So the three on the square apparently attended a performance with school and wonder what they have seen there. Just as the spectators wonder what they see. Some dialogues can be heard in the light, others in the dark. It's kind of weird, to invite a whole bunch of people in such a vague situation, they think. And what was wrong with the light man? Light, dark, light, dark... Was he sick or something? What were they doing there? 
At school they occasionally do that too, with that teacher and that... They have asked a teacher why she was there in the first place. She started crying, while it was simply an question to show interest. As an adult, you have to know why you're there, don't you? The three adolescents at least don't just know why they're here. When you say: I'm here, what is here? How do you know you're here? And who are we? For an apparent reason one of them quotes a story about a disengagement: sometimes you see parts of yourself and you can't comprehend that they are your own. They are existentialist notes. Adolescents are existentialists by nature. They live in a misunderstood, absurd environment that does not want to reveal its secrets.
This absurdism is fully evident in (.....), although the three of them never diminish or renounce it. Every theatrical element can be something else at any moment: light, image, sound, speech, colour, design... you're not guaranteed of anything. Apparently they have accepted that as a fact. The way that Batelaan has elaborated this here, is enormously witty.
Bärtschiger, Zevenhuijzen and De Bruyne are fantastic adolescents. Uncertain, looking for support from each other, worried about life, willing to consider it all. In a tone of voice in which amazement, incomprehension and confusion are close together. Humor is utterly absent, without the slightest trace of irony in their conversations - they don't yet have a protection layer, a strategy to stand firm in life. They are unspoiled young people trying to get a grip on that strange thing called life. Zevenhuijzen, in particular, is great at being passive. Like a rock she stands on her plateau soles, a clumsy tuft of hair over her glasses and a back like a question mark.
As in his award-winning international success 'Show in which hopefully nothing happens', Jetse Batelaan is once again capturing his audience with a show in which nothing happens. Again, that doesn't stand in the way of theatre. Nothing may happen, the performance certainly does. Parents, teachers and supervisors of all kinds, take all your children with you and prepare them for life by a visit to (.....).
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